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Perceptions of the Place
Review of the Stage of Forest by META-Project, Jilin Province
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ABSTRACT This article focuses on the multi-sensory
perceptions of places beyond visual senses. By interpreting

the viewing platform project called "Stage of Forest" which
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is designed by META-Project in the Songhua Lake area,
regarding architecture as the medium of interactions
between people and nature, the role of "Land(scape)
Mark", defined by the architect of this project, expresses
the perception of places.
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Multi-Sensory Perception;

I. Panorama towards the Songhua Lake
2. Entry level plan
3. Elevation along the ski slope

4. Panorama towards the mountain top
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5. Approaching along the trail
6."Floating" triangle volume
7.Approaching from the ski slope

8. Charred wood shingle exterior skin
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9. Night view of "Stage of Forest"

10. Floor plans

I 1. Section

12. Gordon Matta-Clark - "Anarchitecture”

I3.Prism (from the cover of "The Dark Side of the Moon" by Pink Floyd)
14. Otaniemi chapel
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I5. Overlooking from the front opening on the platform
16.17. Cutting holes and multiple perceptions

18. Interaction between human and nature induced by architecture

19. Perception shift of concrete structural wall
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